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T  began during the long news 
blackout of the New York publishing strike in 

1963. A group of friends, including the editors, Robert 
Silvers and Barbara Epstein, decided to create a new 
kind of magazine — one in which the most interesting 
and lively minds they could find would discuss current 
books and issues in depth, and with all the authority 
and knowledge they possessed. The result was what 
The New Yorker recently called “the best first issue of 
any magazine ever.” Launched with no capital except 
the support of book publishers’ advertisements, The
New York Review won instant and astonished acclaim 
with issues that included articles by W. H. Auden, 
Elizabeth Hardwick, Hannah Arendt, Edmund Wilson, 
Susan Sontag, Norman Mailer, Gore Vidal, Saul Bellow, 
Robert Lowell, Truman Capote, William Styron, Jason 
Epstein, and Mary McCarthy. The magazine was “of 
more cultural import than the opening of Lincoln 
Center,” announced The New Statesman, while the 
great English art historian Kenneth Clark observed, 
“I have never known such a high standard of reviewing.”

Since then, every two weeks for over four decades 
The New York Review has continued to pose the central 
issues of American life and culture. It has explained 
the latest discoveries in science, and it has brought 
a remarkable freshness, clarity, and vision to current 
politics and the living dramas of the past. No wonder 
that it has established itself as the “preeminent 
intellectual newspaper in English”1 and “a powerful 
and combative actor on the political scene.”2

1The Spectator

2The Nation



wrote on Machiavelli 

 reported on the 

Vietnam War attacked

Vladimir Nabokov’s translations of Pushkin, to which

replied 

published her reflections on violence 

 first investigated the lies of Watergate 

challenged the claims of 

modern photography 

 addressed the predicament of the 

great women writers 

wrote on the Mafia transported 

readers with a hilarious send-up of The New York 

Times bestseller list reported 

on his return to the “New” India 

contributed her skeptical observations on Hollywood, 

New York, and Washington 

outlined the nuclear threat at the end of the Cold War 

challenged recent 

interpretations of Darwinian evolution 

and wrote 

from South Africa on the horrors of apartheid 

cast a cold eye 

on the psychoanalytical movement 

 reported from the Czech underground and 

later, as President of the Czech Republic, sent his 

reflections on the post-Cold War world from Prague 

Castle and

 told us about current art exhibitions 

throughout the world 

The New York Review has published articles on music 
by those who know music best, the musicians them-
selves, including Alfred Brendel, Charles Rosen, and 
Robert Craft. John Richardson, John Golding, and John 
Updike are among The Review’s writers on art. From 
the great films of Kurosawa to the latest adaptations of 
Henry James’s novels, movies are regularly reviewed 
in The Review’s pages. It has published poems by 
Robert Lowell, W. H. Auden, James Merrill, and John 
Ashbery. Young writers such as Ian Buruma, Geoffrey 
O’Brien, Darryl Pinckney, Luc Sante, Samantha Power, 
Tim Judah, Daniel Mendelsohn, Helen Epstein, Charles 
Simic, Sarah Kerr, and Patricia Storace have all made 
their reputations in The Review’s pages. Now, in its fifth 
decade, is it any wonder that The New York Review is 
considered the premier journal of culture, politics, and 
ideas, not only in the U.S., but also the world?



130,915

62 average age

71% male

29% female

94% graduated college or more

77% postgraduate study with degree

33% doctoral degree

26% masters

18% other (MD, LLB, etc.)

$81,400 median IEI

$132,400 average IEI

$123,100 median HHI

$198,700 average HHI

$867,000 median net worth

$1,622,200 average net worth

34% net worth of $1,000,000+

9+ years average length of 
subscription

87% read five out of past six issues

2.2 hours average time spent reading the 
last issue

in the past twelve months

88% discussed an article or referred 
someone to it

61% visited a bookstore to purchase 
a book that was advertised or 
reviewed

47% ordered a book online that was 
advertised or reviewed

34% attended an exhibit, cultural event 
and/or movie discussed in a 
review

11% gave a subscription to 
The Review as a gift 

in the past twelve months

42% wrote or called a politician at the 
local, state, or national level

32% wrote something that has been 
published

30% have been an active member of 
a group that tried to influence 
public policy or government

30% engaged in nonpolitical volunteer 
work

29% wrote to the editor of a magazine 
or newspaper or called a live 
radio show to express an opinion

25% engaged in fundraising

18% participated in environmental 
groups/causes 

2006 New York Review of Books 
Subscriber Survey, Mediamark Research, Inc.

*Adds to more than 100% due to multiple responses



in the past twelve months

18 paperback

15 hardcover

4 audio books

76% chain bookstore

71% internet

63% independent bookstore

16% mail order

in the past twelve months

68% history

57% politics/current affairs

55% literary fiction

53% biography

41% philosophy/religion

40% classics

36% literary criticism

31% travel guides

29% art/photography

29% mystery

28% children’s books

28% poetry

25% reference

16% economics

15% environmental issues

in the past twelve months

62% bought 5 or more books as gifts

38% bought 10 or more books as 
gifts

88% for ages 18 and up

34% for ages 5–11

31% for preschool children (under 5 
years old)

22% for ages 12–17

 2006 New York Review of Books 
Subscriber Survey, Mediamark Research, Inc.

*Adds to more than 100% due to multiple responses



Prior to joining The New York Review of Books,
Mr. Silvers was, from 1959 to 1963, associate editor 
of Harper’s magazine and editor of the book Writing 
in America and translator of La Gangrène. Before 
that, Mr. Silvers lived in Paris for six years (1952 to 
1958), where he served with the U.S. Army at SHAPE 
Headquarters and attended the Sorbonne and École 
des Sciences Politiques. He joined the editorial board 
of The Paris Review in 1954 and became Paris editor in 
1956. He also worked as press secretary to Governor 
Chester Bowles of Connecticut in 1950. Mr. Silvers, 
who graduated from the University of Chicago in 1947, 
was born in Mineola, New York. 

Mr. Silvers also serves on the editorial board of La
Rivista dei Libri, the first foreign-language edition of The
New York Review. La Rivista dei Libri combines articles 
translated from The New York Review and articles com-
missioned by its editor, Pietro Corsi. 

Mr. Silvers is a trustee of the New York Public Library, 
and a member of the board of the American Academy 
in Rome. Among the recent collections of essays he 
has edited for New York Review Books are Hidden
Histories of Science, India: A Mosaic, The Company 
They Kept: Writers on Unforgettable Friendships, and 
Striking Terror: America’s New War.

Barbara Epstein worked in book publishing and at The
Partisan Review before she helped to found The New 
York Review of Books in 1963. She was co-editor of the 
magazine, with Robert Silvers, for forty-three years. She 
began her publishing career at Doubleday & Company 
where she edited the translation of Anne Frank’s The
Diary of A Young Girl, as well as Theodore Roethke’s 
The Waking: Poems, 1933–1953. She graduated with 
honors in History and Literature from Radcliffe College.

As Andrew O’Hagan wrote in Barbara Epstein’s obituary 
in The Independent, “She was complete in her devotion 
to the art of editing — almost never writing herself, and 
forever lobbying her writers to do more and do better 
for the paper — but she found that the task required 
more energy and more outrage as she got older. She 
was proud of the magazine’s more recent position as 
the only mainstream American publication to speak out 
consistently against the war in Iraq. ‘ I’m not interested 
in the public eye,’ she once said, ‘but I’m interested 
in the public ear, and I want our writers to fill it with 
brilliant sentences.’”

Rea Hederman has been the publisher of The New York 
Review of Books since 1984. He is also director and 
member of the editorial board of La Rivista dei Libri, an 
Italian-language monthly periodical published in Italy by 
The New York Review. Mr. Hederman came to The New 
York Review after a distinguished career in journalism. 
From 1973 to 1982, he was executive editor of the 
Jackson, Mississippi, Clarion-Ledger. During that pe-
riod, the newspaper won every major national award for 
journalism, including the Robert Kennedy, the Heywood 
Broun, the George Polk, and, in 1983, the Pulitzer Prize 
for public service for work published in 1982.





PRAISE



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket true
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage false
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (Color Management Off)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck true
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <>
    /CHT <>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF che devono essere conformi o verificati in base a PDF/X-1a:2001, uno standard ISO per lo scambio di contenuto grafico. Per ulteriori informazioni sulla creazione di documenti PDF compatibili con PDF/X-1a, consultare la Guida dell'utente di Acrobat. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 4.0 e versioni successive.)
    /JPN <>
    /KOR <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die moeten worden gecontroleerd of moeten voldoen aan PDF/X-1a:2001, een ISO-standaard voor het uitwisselen van grafische gegevens. Raadpleeg de gebruikershandleiding van Acrobat voor meer informatie over het maken van PDF-documenten die compatibel zijn met PDF/X-1a. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 4.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Cadmus MediaWorks settings for Acrobat Distiller 7.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


